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"She guided me in this guise to your glorious hall,
To assay, if such it were, the surfeit of pride
That is rumored of the retinue of the Round Table.
She put this shape-upon me to puzzle your wits,

2460 To afflict the- fair queen, and frighten her to death
With awe of that elvish man that eerily spoke
With his head in .his hand before the high table.
She was with my wife at horne, that old withered lady,
Your own aunt! is she, Arthur's half-sister,

2465 The Duchess' daughter of Tintagel, that dear King Uther
Got Arthur on after, that honored is now.
And therefore, good friend, come feast with your aunt;
Make merry in my house; my men hold you dear,' , _
And I wish you as:well, sir, with all my heart,

2470 As any man God ever made, for your great good faith."
But the knight said him nay, that he might by no means.
They clasped then and kissed, and commended each other
To the Prince of Paradise, and parted with one

assent.
2475 Gawain sets out anew;

Toward the court his course is bent;
And the knight all green in hue,
Wheresoever he wished,he went. _

Wild ways 'in the world our worthy knight rides
2480 On Gringolet, that by grace had been granted his life.

He harbored often in houses, and often abroad,
And with many valiant adventures verily he met
That I shall not take time to tell in this story.
The hurt was whole that he had had in his.neck,

2485 And the bright green belt on his body he bore,
Oblique, like a baldric, bound at his side,
Below his left shoulder, laced in a knot,
In betokening of the blame he had borne for his fault;
And so to court in due course he comes safe and sound.

2490 Bliss abounded in hall when the high-born heard
That good Cawain was come; glad tidings they thought it.
The king kisses the knight, and the queen as well,
And many a comrade came to clasp him in arms,
And eagerly they asked, and awesomely he told,

2495 Confessed all his cares and discomfitures maoy,
How it chanced at .the Chapel, what cheer made the knight,
The love of the lady, the green lace at last.
The nick on his neck he naked displayed
That he got in his disgrace at the Green Knight's hands,

!. Morgan was the daughter of Igraine, duchess of Tintagel, and her husband the duke; Igraine conceived
Arthur when his father, Uther, lay with her through one of Merlin's trickeries.

h, •.•\,.
Wit h rllKC III htlllfl ht; NI>t'td.",
And grlcves with nlllny (I groan:
The blood burns In his cheeks
For shame at what must be shown.

~II~ "Behold, sir," said he, and handles the belt,
"This is the blazon of the blemish that I bear on my neck;
This is the sign of sore loss that I have suffered there
For the cowardice and coveting that I came to there;
This is the badge of false faith that I was found inthere,

~111 A11c\ I must bear it on my body till I breathe my last.
Por one may keep a deed dark, but undo it no whit,
For where a fault is made fast, it is fixed evermore."
The king comforts the knight, and the court all together
Agree with gay laughter and gracious intent

I~ That the lords and the ladies belonging to the Table,
Each brother of that band, a baldric should nave,
A belt borne oblique, of a bright green,
To be worn with one accord for that worthy's sake.

o that was taken as a token by the Table Round,
~II And he honored that had it, evermore after,

As the best book of knighthood bids it be known.
In the old days of Arthur this happening befell;
The books of Brutus' deeds bear witness thereto
Since Brutus, the bold knight, embarked for this land

U1 After the siege ceased at Troy and the city fared
. amiss.

Many such,ere we were born,
Have' befallen here, ere this.
May He that was crowned with thorn

HI Bring all men to His bliss! Amen.

Honi Soit Qui Mal Pense"

, "Shame be' to the man who has evil in his
11I1"d."This is the motto of the Order of the Garter,
lnuudcd ca. 1350: apparently a copyist ofthe poem

associated this order with the one founded to
honor Gawain.

GEOFFREY CHAUCER
ca. 1343-1400

Medieval social theory held that society was made up of three "estates": the riobility,
('omposed of a small ,hereditary aristocracy, whose mission on earth. was to rule over
uud defend the body politic; the church, whose duty was to look after the spiritual
welfare of that body; and everyone else, the large mass of commoners who were
upposed to do the work that provided for its physical needs. By the late fourteenth

century, however, these basic categories were layered into complex, interrelated, and
unstable social strata among which birth, wealth, profession, and personal ability all
played a part in determining one's statusin a world that was rapidly changing eco-



1I1111111'lIl1y,pulllll'lllIy, 111111Htll'llIlIy, ~llIllll'I'fH IIn, 1111(1hi" wurltM, llM1H'T1il
I,orbt~ry 'J'tllo,~,were profoundly Influenced by j hose forCUM.A I(rowln" IIlItlIIIU_I'I'rou
middle class was beginning to ploy Increasingly Important roles In Chllll'll /llid
blurring the traditional class boundaries, and it was into this middle cln
cer was born.
Chaucer was the son of a prosperous wine merchant and probably spent his boy-

hood in the mercantile atmosphere of London's Vintry, where ships docked with wines
from France and Spain. Here he would have mixed daily with people of all sorts,
heard several languages spoken, become fluent in French, and received schooling in
Latin. Instead of apprenticing Chaucer to the family business, however, his father
was apparently able to place him, in his early teens, as a page in one of the great
aristocratic households of England, that of the countess of Ulster who was married
to Prince Lionel, the second son of Edward III. There Chaucer would have acquired
the manners and skills required for a career in the service of the ruling class, not only
in the role of personal attendant in royal households but in a series of administrative
posts. (For Chaucer's portrait, see the color insert in this volume.)
We can trace Chaucer's official and personal life in a considerable number of

surviving historical documents, beginning with a reference, in Elizabeth of Ulster's
household accounts, to an outfit he received as a page (1357). He was captured by
the French and ransomed in one of Edward Ill's campaigns during the Hundred Years
War (1359). He was a member of King Edward's personal household (1367) and took
part in several diplomatic missions to Spain (1366), France (1368), and Italy (1372).
As controller of customs on wool, sheepskins, and leather for the port of London
(1374-85), Chaucer audited and kept books on the export taxes, which were one of
the Crown's main sources of revenue. During this period he was living in a rent-free
apartment over one of the gates in the city wall, probably as a perquisite of the customs
job. He served as a justice of the peace and knight of the shire (the title given to
members of Parliament) for the county of Kent (1385-86) where he moved after
giving up the controllership. As clerk of the king's works (1389-91), Chaucer was
responsible for the maintenance of numerous royal residences, parks, and other hold-
ings; his duties included supervision of the construction of the nave of Westminster
Abbey and of stands and lists for a celebrated tournament staged by Richard II. While
the records show Chaucer receiving many grants and annuities in addition to his
salary for these services, they also show that at times he was being pressed by creditors
and obliged to borrow money.
These activities brought Chaucer into association with the ruling nobility of the

kingdom, with Prince Lionel and his younger brother John of Gaunt, duke of Lan-
caster, England's most powerful baron during much of Chaucer's lifetime; with their
father, King Edward; and with Edward's grandson, who succeeded to the throne as
Richard II. Near the end of his life Chaucer addressed a comic Complaint to His
Purse to Henry IV-John of Gaunt's son, who had usurped the crown from his cousin
Richard-as a reminder that the treasury owed Chaucer his annuity. Chaucer's wife,
Philippa, served in the households of Edward's queen and of John of Gaunt's second
wife, Constance, daughter of the king of Castile. A Thomas Chaucer, who was prob-
ably Chaucer's son, was an eminent man in the next generation, and Thomas's daugh-
ter Alice was married successively to the earl of Salisbury and the duke of Suffolk.
The gap between the commoners and the aristocracy would thus have been bridged
by Chaucer's family in the course of three generations.
None of these documents contains any hint that this hardworking civil servant

wrote poetry, although poetry would certainly have been among the diversions cul-
tivated at English courts in Chaucer's youth. That poetry, however, would have been
in French, which still remained the fashionable language and literature of the English
aristocracy, whose culture in many ways had more in common with that of the French
nobles with whom they warred than with that of their English subjects. Chaucer's
earliest models, works by Guillaume de Machaut (l300?-1377) and Jean Froissart

\nn:n I~OInJ. rJll\ IlI"nlllTTf[l'l'rnVI
wurtly love, ort(ln t'IiNt In the 1'01'1))or II til'I'"1II11I wlik-h tlw pOI.t III'I(\IIII~ II protlillolliNt
or purticlpnnt In Home urlsiocrut tc love IIITulr.'I'bo POt't ry of Mudll1Ut nnd l-rolssurt
derives from the tlurtecnth-ccntury Romano» of IJw Hose, H long dream allegory in
which the dreamer suffers many agonies and trtals for the love of a symbolic rosebud.
haucer's apprentice work may well have been a partial translation of the twenty-

one-thousand-line Romance. His first important original poem is The Book of the
Duchess, an elegy in the form of a dream vision commemorating John of Gaunt's first
wife, the young duchess of Lancaster, who died in 1368.
The diplomatic mission that sent Chaucer to Italy in 1372 was in all likelihood a

milestone in his literary development. Although he may have acquired some knowl-
edge of the language and literature from Italian merchants and bankers posted in
London, this visit and a subsequent one to Florence (1378) brought him into direct
contact with the Italian Renaissance. Probably he acquired manuscripts of works by
Dante, Petrarch, and Boccaccio-the last two still alive at the time of Chaucer's visit,
although he probably did not meet them. These writers provided him with models of
new verse forms, new subject matter, and new modes of representation. The House
of Fame, still a dream vision, takes the poet on a journey in the talons of a gigantic
eagle to the celestial palace of the goddess Fame, a trip that at many points affec-
tionately parodies Dante's journey in the Divine Comedy. In his dream vision The
Parliament of Fowls, all the birds meet on St. Valentine's Day to choose their mates;
their "parliament" humorously depicts the ways in which different classes in human
society think and talk about love. Boccaccio provided sources for two of Chaucer's
finest poems-although Chaucer never mentions his name. The Knight's Tale, the
first of The Canterbury Tales, is based on Boccaccio's romance Il Teseida (The Story
of Theseus). His longest completed poem, Troilus and Criseyde (ca. 1385), which tells
the story of how Trojan Prince Troilus loved and finally lost Criseyde to the Greek
warrior Diomede, is an adaptation of Boccaccio's Il Filostrato (The Love-Stricken).
Chaucer reworked the latter into one of the greatest love poems in any language.
Even if he had never written The Canterbury Tales, Troilus would have secured Chau-
cer a place among the major English poets.
A final dream vision provides the frame for Chaucer's first experiment with a series

of tales, the unfinished Legend of Good Women. In the dream, Chaucer is accused
of heresy and antifeminism by Cupid, the god of love himself, and ordered to do
penance by writing a series of "legends," i.e., saints' lives, of Cupid's martyrs, women
who were betrayed by false men and died for love. Perhaps a noble patron, possibly
Queen Anne, asked the poet to write something to make up for telling about Cri-
seyde's betrayal of Troilus.
Throughout his life Chaucer also wrote moral and religious works, chiefly trans-

lations. Besides French, which was a second language for him, and Italian, Chaucer
also read Latin. He made a prose translation of the Latin Consolation of Philosophy,
written by the sixth-century Roman statesman Boethius while in prison awaiting exe-
cution for crimes for which he had been unjustly condemned. The Consolation
became a favorite book for the Middle Ages, providing inspiration and comfort
through its lesson that worldly fortune is deceitful and ephemeral and through the
platonic doctrine that the body itself is only a prison house for the soul that aspires
to eternal things. The influence of Boethius is deeply ingrained in The Knight's Tale
and Troilus. The ballade Truth compresses the Boethian and Christian teaching into
three stanzas of homely moral advice.
Thus long before Chaucer conceived of The Canterbury Tales, his writings were

many-faceted: they embrace prose and poetry; human and divine love; French, Italian,
and Latin sources; secular and religious influences; comedy and philosophy. More-
over, different elements are likely to mix in the same work, often making it difficult
to extract from Chaucer simple, direct, and certain meanings.
This Chaucerian complexity owes much to the wide range of Chaucer's learning



uml his exposure 10 new IlLcrul y eureon
special social position he occupied (IS a member ol' /I IItIW clnss of civil scrVUI1I.¥,Born
into the urban middle class, Chaucer, through his o~H()cllItionwith the court and
service of the Crown, had attained the rank of "esquire," roughly equivalent to what
would later be termed a "gentleman." His career brought him into contact with over-
lapping bourgeois and aristocratic social worlds" without his being securely anchored
in either. Although he was born a commoner and continued to associate with corn-
moners ,in his official life, he did not live as a commoner; and although his training
and service at court, his wife's connections, and probably his poetry brought him into
contact with the nobility, he must always have been conscious of the fact that he did
not really belong to that society of which birth alone could make one a true member.
Situated at the ii1tersection of these social worlds, Chaucer had the gift of being able
to view with both sympathy and humor the behaviors, beliefs, and pretensions of the
diverse people who comprised the levels of society. Chaucer's art of being at once
involved in and detached from a given situation is peculiarly his own, but that art
would have been appreciated by a small group of friends close to Chaucer's social
position-men like Sir Philip de la Vache, to whom Chaucer addressed the humorous
envoy to Truth. Chaucer belongs to an age when poetry was read aloud. A beautiful
frontispiece to a manuscript of Troilus pictures the poet's public performance before
a magnificently dressed royal audience, and he may well have been invited at times
to read his poems at court. But besides addressing a listening audience, to whose
allegedly superior taste and sensibility the poet often ironically defers (for example,
The General Prologue, lines 745-48), Chaucer has in mind discriminating readers
whom he might expect to share his sense of humor and his complex attitudes toward
the company of "sondry folk" who make the pilgrimage to Canterbury,
The text given here is from E. T. Donaldson's Chaucer's Poetry: An Anthology for

the Modern Reader (I958, 1975) with some modifications. For The Canterbury Tales
the Hengwrt Manuscript has provided the textual basis. The spelling has been altered
to improve consistency and has been modernized in so far as is possible without
distorting the phonological values of the Middle English. A discussion of Middle
English pronunciation, grammar, and prosody is included in the introduction to "The
Middle Ages" (pp. 14-21).

The Canterbury Tales Chaucer's original plan for The Canterbury Tales-if
we assume it to be the same as that which the fictional Host proposes at the end of
The General Prologue-projected about one hundred twenty stories, two for each
pilgrim to tell on the way to Canterbury ana two more on the way back. Chaucer
actually completed only twenty-two and the beginnings of two others. He did write
an ending, for the Host says to the Parson, who tells the last tale, that everyone except
him has told "his tale." Indeed, the pilgrims never even get to Canterbury. The-work
was probably first conceived in 1386, when Chaucer was living in Greenwich, some
miles east of London. From his house he might have been able to see the 'pilgrim
road that led toward the shrine of the famous English saint, Thomas a Becket; the
archbishop of Canterbury who was murdered in his cathedral in 1170. Medieval
pilgrims were notorious tale tellers, and the sight and sound of the bands riding toward
Canterbury may well have suggested to Chaucer the idea of using a fictitious pil-
grimage as a framing device for a number of stories. Collections of stories linked by
such a device were common in the later Middle Ages. Chaucer's contemporary John
Gower had used one in his Confessio Amantis. The most famous medieval framing
IIII(Jbesides Chaucer's is Boccaccio's Decameron, in which ten different narrators
llurt. Il'lI a tale a day for ten days. Chaucer could have known the Decameron, which
ontlllllH lilies with plots analogous to plots found also in The Canterbury Tales, but

IluINI' HlorlliH wI'rt' wlt!tl"pn'lId, tllld tlHlrt. IN111I"IOUI' thlll ChllIU'I'r flUI IlwllI I'rolll
Ihll'~'lIl'cl(),

:llIIlICl'r's nrusttc cxploluulon of the device IH, In nny case, altogether his Own.
I""\'IIH In Cower n single speaker relates all the stories, and in Boccaccio the ten

pfllllwr"-threc young gentlemen and seven young ladies-all belong to thesame
IIl'hlHllclIled social elite, Chaucer's pilgrim narrators represent a wide spectrum of
litllll~ und occupations. This device, however, should not be mistaken for "realism."
II INhIghly unlikely that a group like Chaucer's pilgrims would ever have joined
1111£1'11",1'nnd communicated on such seemingly equal terms. That is part of the fiction,
I~ IH Ihe tacit assumption that a group so large could have ridden along listening to
11111' unothcr tell tales in verse. The variety of tellers is matched by the diversity of
1111,11'lilies: tales are assigned to appropriate narrators and juxtaposed to bring out
t uutrusts in genre, style, tone, and values. Thus the Knight's courtly romance about
rlill rlvulry of two noble lovers for a lady is followed by the Miller's fabliau of the
IIdllclion of an old carpenter's young wife by a student. In several of The Canterbury
1/,11'.\ there is a fascinating accord between the narrators and their stories, so that the
_tillY tukes on rich overtones from what we have learned of its teller in The General
II/II/of/lle and elsewhere, and the character itself grows and is revealed by the story,
1.:IUllicerconducts 'two fictions simultaneously-that of the individual tale and that
III'Ihe pilgrim to whom he has assigned it. He develops the second fiction not only
rill"lIgh The General Prologu~ but also through the "links," the interchanges among
1IIIIIrllllsconnecting the stories.These interchanges sometimes lead to quarrels. Thus
1'//1' Miller's Tale offends the Reeve, whotakes the figure of the Miller's foolish,
1uvkolded carpenter as directed personally at himself, and he retaliates with a story
ullrlzing an arrogant miller very much like the pilgrim Miller. The antagonism of the
IWIl tellers provides comedy in the links and enhances the comedy of their tales. The
Hllb also offer interesting literary commentary on the tales by members of the pilgrim
uudicnce, especially the Host, whom the pilgrims have declared "governour" and
"[uge" of the storytelling. Further dramatic interest is created by the fact that several
11I11'~respond to topics.taken up by previous tellers. The Wife of Bath's thesis that
women should have sovereignty over men in marriage gets a reply from the Clerk,
whlch ill turn elicits responses from the Merchant and the Franldin. The tales have
11ll'lrown logic and interestq~ite apart from the framing fiction; no other medieval
/'I/Iming fiction, however, has such varied ~nd lively interaction between the frame
und the individual stories. ., ,
The composition of none of the tales can be accurately dated; most of them were

written during the last fourteen years of Chaucer's life, although a few were probably
written earlier and inserted into The Canterbury Tales. The popularity of the poem in
IIIII.'medieval England is attested by the number of surviving manuscripts: more than
,.llIhty, none from Chaucer's lifetime. It was also twice printed by William Caxton,
who introduced printing to England in 1476, and often reprinted by Caxton's early
xucccssors. The manuscripts reflect the unfinished state of the poem-the fact that
when he died Chaucer had not made up his mind about a number of details and
hence left many inconsistencies. The poem appears in the manuscripts as nine or ten
"Irugments" or blocks of tales; the order of the poems within each fragment is
flt'nerally the same, but the order of the fragments themselves varies widely. The
f'1'II~lllentcontaining The General Prologue; the 'Knight's, Miller's, and Reeve;s tales;
IIl1dthe Cook's unfinished tale, always comes first, and the fragment consisting of
'Ihe Parson's Tale and The Retraction always comes last. But the others, such as that
containing the Wife of Bath, the Friar, and the Summoner or' that consisting of the
Physician arid Pardoner or the longest fragment, consisting of six tales concluding
with the Nun's Priest's, are by no means stable in relation to one another. The order
followed here, that of the Ellesmere manuscript, has been adopted as the most nearly
IItisfactory.
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Chaucer did not need to make II pllgrlmugc himself to meet the types of'Iwupltl Ihili his
fictitious pilgrimage includes, because most of them had long inhahlll.ld IlIllrnlure us
well as life: the ideal Knight, who had taken part in all the major expcdluons and bat-
tles of the crusades during the last half-century; his fashionably dressed son, the
Squire, a typical young lover; the lady Prioress, the hunting Monk, and the flattering
Friar, who practice the little vanities and larger vices for which such ecclesiastics were
conventionally attacked; the prosperous Franklin; the fraudulent Doctor; the lusty
and domineering Wife of Bath; the austere Parson; and so on down through the lower
orders to that spellbinding preacher and mercenary, the Pardoner, peddling his paper
indulgences and phony relics. One meets all these types throughout medieval litera-
ture, but particularly in a genre called estates satire, which sets out to expose and pil-
lory typical examples of corruption at all levels of society. (For more information on
estates satire, see "Medieval Estates and Orders" at Norton Literature Online.) A
remarkable number of details in The General Prologue could have been taken straight
out of books as well as drawn from life. Although it has been argued that some of the
pilgrims are portraits of actual people, the impression that they are drawn from life is
more likely to be a function of Chaucer's art, which is able to endow types with a real-
ity we generally associate only with people we know. The salient features of each pil-
grim leap out randomly at the reader, as they might to an observer concerned onlywith
what meets the eye. This imitation of the way our minds actually perceive reality may
make us fail to notice the care with which Chaucer has selected his details to give an
integrated sketch of the person being described. Most of these details give something
more than mere verisimilitude to the description. The pilgrims' facial features, the
clothes they wear, the foods they like to eat, the things they say, the work they do are
all clues not only to their social rank but to their moral and spiritual condition and,
through the accumulation of detail, to the condition of late-medieval society, of
which, collectively, they are representative. What uniquely distinguishes Chaucer's
prologue from more conventional estates satire, such as the Prologue to Piers Plow-
man, is the suppression in all but a few flagrant instances of overt moral judgment.
The narrator, in fact, seems to be expressing chiefly admiration and praise at the
superlative skills and accomplishments of this particular group, even such dubious
ones as the Friar's begging techniques or the Manciple's success in cheating the
learned lawyers who employ him. The reader is left free to draw out the ironic impli-
cations of details presented with such seeming artlessness, even while falling in with
the easygoing mood of "felaweship" that pervades Chaucer's prologue to the pilgrimage.

FROM THE CANTERBURY TALES

The General Prologue

Whan that April with hiSO showres soote"
The droughte of March hath perced to the roote,
And bathed every veine! in swich? Iicour,"
Of which vertu" engendred is the flowr;
Whan Zephyrus eek" with his sweete breeth
Inspired! hath in every holt? and heeth"

its,/ fresh

such / liquid

also
grave / field

I, l.e, in plants,
2. By the power of which.

3. Breathed into. "Zephyrus": the west wind ..

'I'ho tendre croppcs," IIlId ,11(1 yOI\~t' sonu
l Iuth In the Rum hls halve cours yronne,
And srnale Iowles" makcn melody

10 That steepen al the night with open yeO-
o priketh heme Nature in hir corages5-

Thanne longen folk to goon" on pilgrimages,
And palmeres for to seeken straunge strondes
To feme halwes," couthe" in sondry" londes;

15 And specially from every shires ende
Of Engelond to Canterbury they wende,
The holy blisful martyr? for to seeke
That hem hath holpen" whan that they were seke."
Bifel° that in that seson on a day,

20 In Southwerk" at the Tabard as I lay,
Redy to wenden on my pilgrimage
To Canterbury with ful" devout corage,
At night was come into that hostelrye
Wel nine and twenty in a compaignye

25 Of sondry folk, by aventure" yfalle
In felaweshipe, and pilgrimes were they aIle
That toward Canterbury wolden? ride.
The chambres and the stables weren wide,
And wel we weren esed? at the beste.?

30 And shortly," whan the sonne was to reste, I
So hadde I spoken with hem everichoon"
That I was of hir felaweshipe anoon,"
And made forward- erly for to rise,
To take oure way ther as" I you devise."

35 But nathelees," whil I have time and space,"
ErOthat I ferther in this tale pace,"
Me thinketh it accordant to resoun"
To telle you al the condicioun
Of eech of hem, so as it seemed me,

40 And whiche they were, and of whatdegree,"
And eek" in what array that they were inne:
And at a knight thanne" wol I first biginne.
A Knight ther was, and that a worthy man,

That fro the time that he first bigan
45 To riden out, he loved chivalrye,

Trouthe and honour, freedom and curteisye."
Ful worthy was he in his lordes werre,?
And therto hadde he riden, no man ferre, °
As wel in Cristendom as hethenesse,?

HhoOI.Y

birds
eye

them
go

knawn / various

helped / sick
It happened

very

chance

would

accommodated
in brief

every one
at once

describe
nevertheless

before / proceed

social rank
also

then

war
farther

4. The sun is young because it has run only half-
way through its course in Aries, the Ram-the first
sign of the zodiac in the solar year.
5. Their hearts.
6. Far-off shrines. "Palmeres". palmers, wide-
ranging pilgrims-especially those who sought out
the "straunge strondes" (foreign shores) of the
Holy Land.
7. St. Thomas a Becket, murdered in Canterbury
Cathedral in 1170.
8. Southwark, site of the Tabard Inn, was then a
suburb of London, south of the Thames River.

9. In the best possible way.
I. Had set.
2. I.e., (we) made an agreement.
3. Where.
4. I.e., opportunity.
5. It seems to me according to reason.
6. Courtesy. "Trouthe". integrity. "Freedom": gen-
erosity of spirit.
7. Heathen lands. "Cristendom" here designates
specifically only crusades waged by the nations of
Roman Catholic Western Europe in lands under
other dispensations, primarily Arabic, Turkish, and
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